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production

PROGRAMMERS * RSI (Research-Synthesis-Implementation) is a collective that
experiments with art and technology in physical and virtual worlds.

LIGHTING DESIGNER * Brian Scott is a SITI Company member and has toured
extensively and designed lighting for American Document with the Martha Graham
company, Under Construction, WhoDoYouThinkYouAre, Hotel Cassiopeia, Death
and the Ploughman, bobrauschenbergamerica (Henry Hewes Design Award 2004),
and War of the Worlds Radio Play. Recently he designed video for Architecting,
lighting for Dead Man’s Cellphone with Playwright’s Horizon, and Importance of
Being Earnest at Arena Stage. With Austin-based Rude Mechanicals, he has designed
numerous productions including production design for How Late It Was How Late,
and lighting for Lipstick Traces, Method Gun, Requiem for Tesla, and Matchplay.

O MO
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AUDIO ENGINEER % Daniel Neumann is a Brooklyn-based experimental composer
and audio engineer, originally from Leipzig, Germany. In Leipzig, he co-organized
“AlulaTonSerien,” a platform for sound art and electro-acoustic music that featured
concerts, workshops, soundwalks, CD releases and a radio show. Daniel currently works
as a curatorial assistant for Diapason Gallery, as an independent composer and sound
designer, and as an audio engineer for the Electronic Music Foundation, NYCEMF and

; i An Lnteractive concert By katherine sehar
Santos Party House in New York City.

A trisute to tron on the eve of iLts sequel
STAGE MANAGER * Lorraine Rudin is a Chicago-based photo stylist, recycled
jewelry designer, and all around fun artistic collaborator. Her sordid past includes:
gallery curator, dancer, muralist, floral designer, theater producer and set designer.
Always on the lookout for new adventures, she is currently pursuing her second
degree, a BFA from Columbia College Chicago.

qjucson church, new york, ny
Thursday, pecemBer 16, 2010, 8pM

friday, pecemBer 17, 2010, 9PM
AUDIO INTERN For the last seven years, % Felix Hoo has DJ-ed at many different Y 1 9

clubs including Singapore’s top club, Zouk. He is the co-producer of the Republika
compilation CDs 1 and 2. Felix currently manages Trance Republic, an online community
for electronic music, and is an assistant engineer at Integrated Studios.

ASSISTANT * Tyra Bombetto

FABRICATOR * Kristof Wickman

JUDSON CHURCH TECHNICAL DIRECTOR * Zac Mosely
GRAPHIC DESIGN % Suzanne Dell'Orto

“Compositions for Bit” was made possible, in part, by the Franklin Furnace Fund,
supported by Jerome Foundation and the Starry Night Fund of Tides Foundation.
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composikions
For bxT

AN LnFeractiue concert
br kAFherine behAr

TRON IS AN INSPIRATION FOR MY ART, WHICH IMAGINES THE INTERIOR LIFE OF MACHINES. THE MOVIE DOES MUCH THE SAME THING. CREATED
ON THE CUSP OF THE COMPUTER AGE, TRON LITERALLY TAKES US INSIDE A COMPUTER. THE LANDSCAPES WE FIND THERE ARE CLEAN
AND COLD, DARK AND GEOMETRIC, GLOWING AND NEON, GRIDDED AND CRYSTALLINE, ALIEN AND LOGICAL, MATHEMATICAL AND STRANGE.
LIKE MANY IN MY GENERATION, I INHERITED THIS IMAGE OF DIGITAL MACHINES  INNER WORKINGS FROM TRON.

YET WHEN WE WATCH TRON TODAY, IT LOOKS QUAINT AND HANDMADE, IT FEELS SURPRISINGLY WARM, ILLOGICAL, AND ABOVE ALL, PHYSICAL. AS TRON IS ABOUT TO BE
SUPERSEDED BY ITS SEQUEL, COMPOSITIONS FOR BIT PAYS TRIBUTE TO THESE QUALITIES OF THE ORIGINAL MOVIE.

TRON LOOKS AND FEELS HANDMADE BECAUSE, IN PART, IT IS. THE MOVIE WAS CREATED USING A COMBINATION OF ANALOG ANIMATION TECHNIQUES AND SOME OF THE
EARLIEST COMPUTER GENERATED IMAGERY. BIT, WHO IS THE FIRST COMPUTER GENERATED CHARACTER IN A MOVIE, IS AN EXAMPLE OF THE LATTER. ONE WAY
TRON NEGOTIATED THE LOOMING COMPUTER AGE, ANXIETIES ABOUT COLD WAR AND TECHNOCRATIC THREATS TO HUMAN INDIVIDUALITY, AND THE IMPENDING
ASSIMILATION OF HUMANS AND MACHINES, WAS BY INSERTING HUMAN CHARACTERS INTO A DIGITAL ENVIRONMENT. COMPOSITIONS FOR BIT INVERTS THIS,

REMAKING TRON’S COMPUTER GENERATED BIT BY HAND, AND BRINGING THIS DIGITAL CHARACTER INTO OUR HUMAN REALM.

THE BOUNDARIES BETWEEN HUMANS AND MACHINES ARE ALSO INVESTIGATED BY COMPOSERS SILVIA RUZANKA, SUZANNE THORPE, AND SHELLEY BURGON IN THEIR
SCORES. OVER THE COURSE OF THE EVENING, THESE THREE “COMPOSITIONS FOR BIT,” AND THE CHOREOGRAPHY THAT DRIVES THEM, PROGRESS FROM HUMAN-LIKE
TO INCREASINGLY MACHINE-LIKE. INSIDE THREE ENLARGED GEOMETRIC BITS, HUMAN DANCERS PERFORM THE COMPOSITIONS LIVE. THE BIT DANCERS WEAR VIDEO GAME
CONTROLLERS THAT HAVE BEEN REPROGRAMMED, ALLOWING THEM TO ALTER AND CONTROL THE SOUND COMPOSITIONS THROUGH THEIR PHYSICAL MOVEMENTS.

TRON EMITS A POWERFUL TECHNO-NOSTALGIC AURA BECAUSE ITS VISION OF THE COMPUTER AGE WAS CREATED BEFORE THE COMPUTER AGE ITSELF. TRON IS THE PRODUCT OF A
CULTURE ON THE VERGE. BIT HOVERS IN A THIRD STATE BETWEEN YES AND NO, AND THE MOVIE SPANS ACROSS ANALOG AND DIGITAL PRODUCTION.TO REMEMBER TRON IS TO REMEMBER
A MOMENT OF MEDIA TRANSITION. TECHNOLOGY IS ALWAYS CHANGING, SO JUST AS TRON EMPLOYED CUTTING €EDGE TECHNOLOGY IN ITS DAY, TRON LEGACY WILL TAKE ADVANTAGE OF
THE NEWEST SPECIAL EFFECTS. THE RELEASE OF TRON LEGACY CLOSES THE BOOK ON THIS ICONIC PART OF CULTURAL HISTORY AND TRON MARKS THE OCCASION, BY REMEMBERING THE
ORIGINAL FILM AND BY APPRECIATING THOSE QUALITIES IN TRON THAT PROGRESS WILL ERASE.

Katherine Behar is an interdisciplinary artist based in New York City. Her installations, performances, and videos mix low and high technologies to portray the condition of living sensuously in digiral
media. Her work has been presented internationally, nationally, and locally—as far afield as a remote village in southwest Estonia, and as close by as an unremarkable chain link fence, around the corner
in Brooklyn. Recent venues include the Mediations Biennale in Poznan, Poland; CamouFlash in Dresden, Germany; the Chicago Cultural Center in Chicago; De Balie Centre for Culture and Politics
in Amsterdam, Netherlands; the Digital Live Art Festival in Leeds, England; PostsovkhoZ 6 in Mooste, Estonia; Conflux in New York; and the National Museum of Art in Cluj-Napoca, Romania.

Katherine’s ongoing projects include Disorientalism, with Marianne M. Kim, and RSI, with Ben Chang and Silvia Ruzanka. Disorientalism is a multimedia performance art collaboration that studies
the disorienting effects of technologized labor, junk culture, and consumerism. RSI is an art and technology team that advocates for and designs irrational human-computer interfaces. Katherine is

Assistant Proféssor of New Media in the Department of Fine and Performing Arts at Baruch College, and she has been newly named Art Journal’s Digital Fellow.

Katherine thanks her amazing collaborators—cast, composers, and crew—who have made this project what it is; the Franklin Furnace Fund and the Weissman School of Arts and Sciences at Baruch
College for their support; all of her families for their ongoing love and encouragement; Katy Siegel and Alex Golden for their inexhaustible generosity; and Tron for inspiring this work.



www.KkAThertnebehAr.com




